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Research Methodology 

 

1.  Research: Meaning and objectives, Skills and qualities necessary for good 
researcher, Relations of research and music criticism, Relations of research 

and history of music   

2.  Hypothesis: Definition, formulation of hypothesis   

3.  Basic terms and concepts in Research methodology   

4.  Types of Research: Inductive and deductive methods, analytical, 
comparative, historical, textual analysis, interdisciplinary and intercultural 

study, discourse analysis, ethnomusicological research   

5.  Design of research: Necessity of planning, Steps in design – (a) preparation 
of working bibliography, discography, (b) review of literature, (c) collection 
of material, (d) Identification of the topic, (e) Defining the scope and 

limitations of the topic, (f) Text editing, (g) Annotated bibliography   

6.  Writing process: Method of research writing, Methods of referencing and 

citations, Ethics in writing, Research paper/book review/dissertation/thesis   

7.  Areas of research: (a) performance studies, (b) rhythm studies, (c) song 
literature studies, (d) studies in performing ideology, (e) cultural musicology, 
(f) Performing Arts and media, management and technology, (g) art music, 
(h) folk Performing arts: music, dance, theatre, (i) popular music (j) 
comparative musicology, (k) music criticism, (l) Cultural Anthropology, (m) 
modern dance, (n) professional theatre, (o) performing arts’ economics, (p) 

social studies of performing arts.  

8.  Tools of research: Primary and secondary sources, authentic sources – (a) 
library sources, (b) archival material, (c) e-sources, (d) survey, interviews 
and questionnaires, (e) books, journals, encyclopedia, bibliographies, etc.  

 
 
 
 

 



,e,e,e,e----fQy~@ih,pfQy~@ih,pfQy~@ih,pfQy~@ih,p----MhMhMhMh----    izos'k ijh{kk vH;klØeizos'k ijh{kk vH;klØeizos'k ijh{kk vH;klØeizos'k ijh{kk vH;klØe        
laxhrlaxhrlaxhrlaxhr    
 

1- jkxrky  fopkjjkxrky  fopkjjkxrky  fopkjjkxrky  fopkj    
 

¼v½ jkx ladYiuk & izkphu o vk/kqfud] izkphu Loj&Jqfr] lIrd&xzke&ewPNZuk] 
tkfr&jkx ;k ladYiuk] jkx ladYiuspk mxe o fodkl jkxoxhZdj.k i/nrh] 
izkphu] e/;;qxhu ¼tkfroxhZdj.k] xzkejkxoxhZdj.k] jkx&jkfx.kh i/nrh½ o 
vk/kqfud ¼jkxkaxi/nrh] xsY;k ‘krdkrhy fofo/k oxhZdj.ks] izkphu o vk/kqfud 
esy@FkkVoxhZdj.k½ b-  

 
¼vk½ rky ladYiuk & izkphu o vk/kqfud rkyi/nrh] rkykps n’kizk.k] rky o 
Bsdk Hksn] y;dkjh] rkyok|kaph Hkk”kk o lkfgR;% rkyok|kapk mnxe o fodkl] 
rcyk o i[kokt oknukph ?kjk.kh] ekxZØe] egRokps dykoar] rkyok|kaps ,dy 
oknu% foLrkj{ke o vfoLrkj{ke jpuk izdkjkaP;k O;k[;k] ladYiuk o jpuk] 
rkyok|kaph lkFklaxr] rkyoknukrhy lkSan;Zfopkj] f’k{k.ki/nrh] b- 

 
2- laxhr jpukizdkjlaxhr jpukizdkjlaxhr jpukizdkjlaxhr jpukizdkj % øcafn’k& ladYiuk o jpukrRos] cafn’khaps izdkj o egRokps 

okXxs;dkj] fganqLFkkuh laxhrizdkj] dukZVd laxhrizdkj] egkjk”Vªkrhy yksdlaxhr] 
/keZlaxhr o tulaxhr laxhrizdkjÀ 

 

3- ok|’kkL=ok|’kkL=ok|’kkL=ok|’kkL= øokn oxhZdj.k o oknu i/nrh] oknukrhy ?kjk.kh o dykdkjÀ 
 

4- laxhrfyihlaxhrfyihlaxhrfyihlaxhrfyih ølaxhrfyih ladYiuspk] bfrgkl] iyqldj&Hkkr[kaMs&ik’pkR; 
laxhrfyihÀ 

 

5- Hkkjrh; laxhriz.kkyhHkkjrh; laxhriz.kkyhHkkjrh; laxhriz.kkyhHkkjrh; laxhriz.kkyh øfganqLFkkuh laxhr] dukZVd laxhr o vU; dyklaxhr iz.kkyh] 

rlsp izkarh; yksdlaxhr] /keZlaxhr] tulaxhr iz.kkyhÀ 

6- Hkkjrh; laxhrkpk bfrgklHkkjrh; laxhrkpk bfrgklHkkjrh; laxhrkpk bfrgklHkkjrh; laxhrkpk bfrgkl øizkphu rs vk/kqfud dky[kaMÀ 

7- laxhrkrhy ?kjk.kh o dykdkjlaxhrkrhy ?kjk.kh o dykdkjlaxhrkrhy ?kjk.kh o dykdkjlaxhrkrhy ?kjk.kh o dykdkj øxk;u o oknuÀ 

8- laxhrkps lkSlaxhrkps lkSlaxhrkps lkSlaxhrkps lkSan;Z’kkL=an;Z’kkL=an;Z’kkL=an;Z’kkL=    

9- laxhr f’k{k.k i/nrhlaxhr f’k{k.k i/nrhlaxhr f’k{k.k i/nrhlaxhr f’k{k.k i/nrh    

10- vk/kqfud laxhr’kkL= o laLd`rhlaxhr ‘kkL=vk/kqfud laxhr’kkL= o laLd`rhlaxhr ‘kkL=vk/kqfud laxhr’kkL= o laLd`rhlaxhr ‘kkL=vk/kqfud laxhr’kkL= o laLd`rhlaxhr ‘kkL= øvkokt tksikluk ‘kkL=] /ofu’kkL=] 

E;qf>d vkdkZbZfOgax] laxhr o vkarfo|k’kkZ[kh; vH;klÀ 

11- laxhrlaLd`rhapk vH;kl laxhrlaLd`rhapk vH;kl laxhrlaLd`rhapk vH;kl laxhrlaLd`rhapk vH;kl øik’pkR;@;qjksfivu laxhrlaLd`rh] vkf’k;k;h&vkfudh] b-À 



12- laxhrfo”k;d ys[kulaxhrfo”k;d ys[kulaxhrfo”k;d ys[kulaxhrfo”k;d ys[ku øejkBhrhy laxhrfo”k;d ys[kukpk vk<kok] laxhrleh{kk] 

laxhrfo”k;d o`Rri=h; ys[ku] vk/kqfud laidZek/;ekalkBh laxhrfo”k;d ys[kuÀ 

13- mi;ksftr laxhrmi;ksftr laxhrmi;ksftr laxhrmi;ksftr laxhr øladYiuk vkf.k O;kIrh] izkax.kh; laxhr] tkfgjkr laxhr] ukV;] 

fp=iV] n`D’JkO; ekfydk] vuqcks/kiV b- ps ik’oZlaxhr] nSuafnu thouksi;ksxh 

laxhr] Hkkjrh; tulaxhr % fp=iVlaxhr] ejkBh ukV;laxhr] jfoanzlaxhr] 

u`R;jpukaps laxhr] lewgxku] oànoknu] laxkrksipkjÀ 

14- laxhrkph la’kks/kuiz.kkyh laxhrkph la’kks/kuiz.kkyh laxhrkph la’kks/kuiz.kkyh laxhrkph la’kks/kuiz.kkyh ødykfo”k;d la’kks/ku % Lo#i o O;kIrh] fofo/k la’kks/ku 

i/nrh] ‘kks/kfuca/kkP;k fo”k;kph fuoM o usedsi.kk] ‘kks/kfuca/kkph ‘kh”kZd] fuf’prh] 

b-À 

    
,e,e,e,e----fQy~fQy~fQy~fQy~----@ih,p@ih,p@ih,p@ih,p----MhMhMhMh----    izos'k ijh{kk vH;klØe izos'k ijh{kk vH;klØe izos'k ijh{kk vH;klØe izos'k ijh{kk vH;klØe     

ukV~;ukV~;ukV~;ukV~;    

    
1- Hkkjrh; jaxHkweh % izkphu vkf.k vk/kqfudHkkjrh; jaxHkweh % izkphu vkf.k vk/kqfudHkkjrh; jaxHkweh % izkphu vkf.k vk/kqfudHkkjrh; jaxHkweh % izkphu vkf.k vk/kqfud    

¼v½ laLd`r o izkd`r jaxHkweh & ukVddkj] ukVds] eapu i/nrh] ukVd?kjs] vfHku; 
¼vk½ ukV~;’kkL= 

    
2- ejkBh jaxHkwehejkBh jaxHkwehejkBh jaxHkwehejkBh jaxHkweh    

ratkoj ukVds] fo”.kwnkl Hkkos] r`rh; jRu] laxhr jaxHkweh] vk/kqfud ejkBh jaxHkweh] 
nfyr jaxHkweh] dkexkj jaxHkweh] ckyjaxHkweh 

    
3- yksdjaxHkwehyksdjaxHkwehyksdjaxHkwehyksdjaxHkweh    

fdrZu] rek’kk] n’kkorkj] xksa/kG] tkxj.k 
    
4- ikf’pekR; jaxHkweh ¼vk/kqfud½ikf’pekR; jaxHkweh ¼vk/kqfud½ikf’pekR; jaxHkweh ¼vk/kqfud½ikf’pekR; jaxHkweh ¼vk/kqfud½    

okLrooknh ukVds] LokHkkfodrkokn] izfrdokn] izR;;okn] vfHkO;Drhokn] vlaxr 
jaxHkweh] dFkd jaxHkweh] ifjlj jaxHkweh] loZlekos’kd jaxHkweh] ‘kkjhfjd jaxHkweh 

    
5- ukV~;&ra=ukV~;&ra=ukV~;&ra=ukV~;&ra=    

usiF;] izdk’k ;kstuk] jaxHkw”kk] os’kHkw”kk] ik’oZlaxhr] O;oLFkkiu] izfl/nh 

  



Subject Concerned Syllabus  

 Dance 

  

A:  General Cultural Aspects (www.netugc.com) 

Cultural History of India, Knowledge of major epics like Ramayana, Mahabharata,  

B:  The Natyashastric Tradition  

Thorough knowledge of Bharata’s Natyashastra, and its relevance to an influence on 

Indian Classical Theatre. Origin, aim and nature of Sanskrit natya according to 

Bharata and later commentators.  

The concepts of natya, nritta and nritya – their characteristics in the earliest and 

medieval theories.  

The types of theatres and their construction according to Natyashastra.  

The four ‘abhinayas’; four ‘Vrittis’, four ‘pravrittis’ and two ‘dharmis’ : A study of the 

‘nrittakaranas’ of the Natyashastra and their importance. Detailed study of nayaka – 

nayikabheda and all the classification thereof.  

C: Indian Aesthetics  

‘Rasasutra’ of Bharata and its exposition and elaboration by various commentators, 

viz :, Bhatta Lollata, Sri Shankuka, Bhatta Nayaka and Abhinavgupta. Rasa and its 

constituent elements, viz., Sthayi, Vyabhichari and Sattvika Bhava, their Vibhava and 

Anubhava. ‘Dhvani Siddhanta’ of Anandavardhanacharya.  

D:  Post – Natyashastra Important Texts Relevant for Study of Dance and Drama  

Abhinaydarpana , Sangitaratnakara , Nrittanratnavali and Nrittadhyay .  

E:  Tradition of Indian Music  

General Knowledge of Indian Classical Music – Hindustani and Carnatic and their 

‘tala’ patterns.  

F:  Forms of Indian Dance and Drama in General  

General introduction to seven classical dance styles, viz., Bharata Natyam, Kuchipudi, 

Odissi, Kathak, Manipuri, Kathakali and Mohini Attam. Knowledge of Indian dance – 

drama tradition, both classical and folk. General Introduction to tribal and folk 

dances of India. Inter – relationship of dance and drama  

 


