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Research Methodology

. Research: Meaning and objectives, Skills and tieslnecessary for good
researcher, Relations of research and music emticRelations of research
and history of music

. Hypothesis: Definition, formulation of hypothesis

. Basic terms and concepts in Research methodology

. Types of Research: Inductive and deductive methodsalytical,
comparative, historical, textual analysis, intecghBnary and intercultural
study, discourse analysis, ethnomusicological rebea

. Design of research: Necessity of planning, Stapdesign — (a) preparation
of working bibliography, discography, (b) reviewldérature, (c) collection
of material, (d) ldentification of the topic, (e)ebning the scope and
limitations of the topic, (f) Text editing, (g) Aotated bibliography

. Writing process: Method of research writing, Mathoof referencing and
citations, Ethics in writing, Research paper/bookew/dissertation/thesis

. Areas of research: (a) performance studies, (B)hrh studies, (c) song
literature studies, (d) studies in performing idgyi, (e) cultural musicology,
(f) Performing Arts and media, management and telcigy, (g) art music,
(n) folk Performing arts: music, dance, theatrg, gopular music (j)
comparative musicology, (k) music criticism, () I€mal Anthropology, (m)
modern dance, (n) professional theatre, (0) peifggrarts’ economics, (p)
social studies of performing arts.

Tools of research: Primary and secondary souaghentic sources — (a)
library sources, (b) archival material, (c) e-sastc(d) survey, interviews
and questionnaires, (e) books, journals, encycliapédbliographies, etc.
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Subject Concerned Syllabus
Dance

General Cultural Aspects (www.netugc.com)
Cultural History of India, Knowledge of major epics like Ramayana, Mahabharata,
The Natyashastric Tradition

Thorough knowledge of Bharata’s Natyashastra, and its relevance to an influence on
Indian Classical Theatre. Origin, aim and nature of Sanskrit natya according to
Bharata and later commentators.

The concepts of natya, nritta and nritya — their characteristics in the earliest and
medieval theories.

The types of theatres and their construction according to Natyashastra.

The four ‘abhinayas’; four ‘Vrittis’, four ‘pravrittis’ and two ‘dharmis’ : A study of the
‘nrittakaranas’ of the Natyashastra and their importance. Detailed study of nayaka —
nayikabheda and all the classification thereof.

Indian Aesthetics

‘Rasasutra’ of Bharata and its exposition and elaboration by various commentators,
viz :, Bhatta Lollata, Sri Shankuka, Bhatta Nayaka and Abhinavgupta. Rasa and its
constituent elements, viz., Sthayi, Vyabhichari and Sattvika Bhava, their Vibhava and
Anubhava. ‘Dhvani Siddhanta’ of Anandavardhanacharya.

Post — Natyashastra Important Texts Relevant for Study of Dance and Drama
Abhinaydarpana, Sangitaratnakara , Nrittanratnavali and Nrittadhyay .
Tradition of Indian Music

General Knowledge of Indian Classical Music — Hindustani and Carnatic and their
‘tala’ patterns.

Forms of Indian Dance and Drama in General

General introduction to seven classical dance styles, viz., Bharata Natyam, Kuchipudi,
Odissi, Kathak, Manipuri, Kathakali and Mohini Attam. Knowledge of Indian dance —
drama tradition, both classical and folk. General Introduction to tribal and folk
dances of India. Inter — relationship of dance and drama



