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ANNEXTURE 

F.Y.B.P.A.MUSICNEP : 2020 

SEMESTER–I 

SR. 
NO. 

SUBJECT 

TYPE 

SUBJECT 

CODES 

SUBJECT TITLES THEORY / 

PRACTICAL 

1. MAJOR 

CORE 

DSC 

MUS101 RAAGSANGEETGAYAN/ 

SOORVADYA VADAN 

THEORY 

  

2. MAJOR 

CORE 

DSC 

MUS102 RAAGSANGEETGAYAN/ 

SOORVADYA VADAN 

PRACTICAL 

  

3. SEC MUS103 SUGAMSANGEET- LIGHT 

MUSIC 

THEORY 

  

4. OE MUS104 INTRODUCTIONTOLIGHT 

MUSIC 

THEORY 

  

SEMESTER–II 

SR. 
NO. 

SUBJECT 

TYPE 

SUBJECT 

CODES 

SUBJECTTITLES THEORY / 

PRACTICAL 

1. MAJOR 

CORE 

DSC 

MUS201 RAAGSANGEETGAYAN/ 

SOORVADYA VADAN 

THEORY 

TABLA THEORY 

2. MAJOR 

CORE 

DSC 

MUS202 RAAGSANGEETGAYAN/ 

SOORVADYA VADAN 

PRACTICAL 

TABLA PRACTICAL 

3. SEC MUS203 SUGAMSANGEET 

(LIGHT MUSIC) 

PRACTICAL 

TUNINGOF TABLA PRACTICAL 

4. OE MUS204 INTRODUCTIONTOLIGHT 

MUSIC 

PRACTICAL 

INTRODUCTIONTOTABLA PRACTICAL 



INTRODUCTION: 

B.A in (Music) Program (Pattern 2024/CBCS/NEP2020) will be introduced in the following 

order: 

a) FirstYearBAfrom2024-2025 
b) SecondYearBA from2025-2026 

c) ThirdYear BAfrom2026-2027 

d) FourthYearBAfrom2027-2028 

 

 

 

1. ProgramOutcomes(POs) 

1. Throughthiscourse,StudentswillgettoknowthedifferentRagas,Taal’s, Basic 

science of Indian Music, Notation system of Indian Music 

2. The courseintendstoorientthe learners with the approachestothe discipline of Music 

Vocal,History of Indian Music, origin and development of gharana tradition, study of 

Regionalmusicalongwiththebiographiesofsomedistinguishedartist’sandscholarsof Indian 

Music. 

3. Studentswillalso getacquainted withthemusicalstageperformance. 

4. Studentswillgetacquaintedwiththeauthenticaspectsofhistoricalfactsandgain 

Knowledge of the glory of Indian Music. 

5. Studentswillbemotivatedtocontributetowardsnationbuildingbymakingthem 

Aware of the Indian music and culture. 

6. Thiscoursewill provideamediumforstudentstodevelopanattitudeofresearch. 

Thiscurriculumwillnotonlyprovide abridgeofperformanceabilitytothestudentsbutalso 

provide them employment opportunities. 



FirstYearBachelorofArts,Music 

 

 

 General guidelines: 

 

 

 

 Students will be able to learn only one subject at a time –Raag sangeet Gayan/ Soorvadya Vadan  

 All courses in the subject of Music will be as per the guidelines of university. 

 1batch of practical course will be of minimum 8to maximum 10 students. 

 1batch of Theoretical course will be of minimum20 to 25students. 

 While teaching the practical course , Male and Female students’ separate batches for the 

practical course should organize according to above said, as their tone of voice is different in 

nature. 

 A practical hour should be equal to a theoretical hour. 

 While teaching the practical course, every week, 3 hours of the duration fixed by the University 

for the Practical Course will be for each batch of 8 to 10 students. 

 While teaching the theoretical course, every week, 1hours of the duration fixed by the university for 

the course will be for each batch of 20 to 25 students. 

 Sufficient instruments for students to practice according to their batches e.g. For male students, 2 

tanpuras of  Kaali 1 or Kaali 2 notes and 1 tabla should be made available for each batch, while for 

female students, tanpuras of  Kaali 4 or Kaali 5 notes and 1 tabla should be made available for 

each batch. 

 

 Guidelines for Attendance: 

 

 This course is for regular students; not for external students. 

 80% attendance of the students is mandatory for the lecturers. 

 If the attendance of the students is 60%,the college should conduct the exercise of 20marks from 

the students for the remaining 20 % attendance. 

 It will be of 500 words for 5 marks. A student can write a minimum of one and a maximum of four 

essays. 

 According to this formula, the college should compensate the minimum attendance of the absent 

students in the form of self-study. 

 Students withless than 60% of attendance will not be allowed to attend the theory and practical 

exam. 

 

  Guidelines for assessment and evaluation: 

Assessment Pattern: 

University level theory and practical examination will be held in each semester of each 

paper. As well as Continuo us Internal Assessment to be done for each paper as practical or 

Record 

Book/Assignments. 

 

 The Bachelor of Performing Arts first year course is included in the first and second semester 

respectively. 

 Each Subject/Paper will be of 2 Credits and each Subject/Paper will be of 50 marks. 

 DSC,  SEM-1,2 Credits, University theory paper 35marks, Internal Assessment 15 

Marks (10Marks Practical + 05 Marks Record Book/Assignment)Total=50 Marks 



 DSC, SEM-1,2 Credits, University Practical exam. of 35marks, Internal Assessment 

15 Marks (10 Marks Practical + 05 Marks Record Book / Assignment) Total = 50 

Marks 

 

 DSC,SEM-2,2Credits,Universitytheorypaper35marks,InternalAssessment15 

Marks(10MarksPractical+05MarksRecordBook/Assignment)Total=50Marks 

 

 DSC,SEM-2,2Credits,UniversityPracticalexam.of35marks,InternalAssessment 15 

Marks (10 Marks Practical + 05 Marks Record Book / Assignment) Total = 50 

Marks 

 

 SEC,SEM-1,2Credits,Universitytheorypaper35marks,InternalAssessment15 

Marks(10MarksPractical+05MarksRecordBook/Assignment)Total=50Marks 

 

 SEC,SEM-2,2Credits,UniversityPracticalexam.of35marks,InternalAssessment 15 

Marks (10 Marks Practical + 05 Marks Record Book / Assignment) Total = 50 

Marks 

 

 OE, SEM -1 , 2 Credits, University theory paper 35 marks , Internal Assessment 15 

Marks(10MarksPractical+05MarksRecordBook/Assignment)Total=50Marks 

 

 OE,SEM-2,2Credits,UniversityPracticalexam.of35marks,InternalAssessment 15 

Marks (10 Marks Practical + 05 Marks Record Book / Assignment) Total = 50 

Marks 

 

 In the first and second semester, the university will conduct the theory and practical 

examination respectively for 35 marks for each paper. 

 

 Internal practical examination will be for 10 marks and internal assessment will be for 05 

marks as Record Book/Assignments. It must be conducted by the concern subject teacher. 

Internal total marks for each paper - 15 

 

 Total marks assigned for each course/ paper-35 +15 = 50 



F.Y.B.A.Music 

MarksDistributionforeachsubject/Paperin two semesters. 

SEMESTER-I 

Col.No. 
1 

Col. 

No. 

2 

Col.No. 
3 

Col. No. 
4 

Col. No. 

 

5 

Col. No. 

 

6 

Col. No. 

 

7 

Col. No. 

 

8 

Col. 

No. 

9 

Sr. No. Subject 

Type 

Subject 

Code 

Theory/ 

Practical 

Semester Subject Title University 

Exam. 

Marks 

Internal 

Exam. 

Marks 

 

10 P+5 

RB/ 
Assign. 

Total 

Marks 

1. Major 

Core 

Subject 

(DSC) 

101 Theory I Raagsangeet 

Gayan/Soorvadya 

Vadan 

35 15 50 

 

2. Major 

Core 

Subject 

(DSC) 

102 Practical I Raagsangeet 

Gayan/Soorvadya 

Vadan 

35 15 50 

 

3. SEC 103 Theory I SugamSangeet 

(Light Music) 
35 15 50 

4. OE 104 Theory I  35 15 50 

SEMESTER–II 

1. Major 

Core 

Subject 

(DSC) 

201 Theory II Raagsangeet 

Gayan/Soorvadya 

Vadan 

35 15 50 

 

2. Major 

Core 

Subject 

(DSC) 

202 Practical II Raagsangeet 

Gayan/Soorvadya 

Vadan 

35 15 50 

 

3. SEC 203 Practical II SugamSangeet 

(Light Music) 
35 15 50 

4. OE 204 Practical II  35 15 50 

 

SpecificationsofAbbreviations – 

1) Sr. No. 1to 4,Col.No. 2,Major Core Subject (DSC) (Discipline Specific Core Course) 

2) Sr. No. 5to 6,Col.No.2 ,SEC (Skill Enhancement Course) 

3) Sr. No. 7to 8,Col.No.2 ,OE (Open Elective Course) 

4) Col. No.9,P– Practical, RB –Record Book/Assign.– Assignment 

5) All Subjects/Papers are for 2 credits each. 



Structure of University level Theory examination 

For Major Core Subject (DSC) Music, SEC-Music & OE–Music Theory papers,     

SEM – I & II 

 

Time– 1.30Hour  Total Marks -35 

 

1. To solve of any five questions out of seven questions is compulsory 

2. All Questions carry equal marks. 

3. 

Q. No. 
Topics Based 

on as theory 

papers 

Nature of the Answer 
Full 

Marks 

Total 

Marksfor 

Paper 

Q.No.1 Unit 1 Writing of Definitions (Any Five) 07 
 

  1)Writing of information of anyone raga  

Q.No.2A Unit 2      (Any One) 07 
    

  1)Notation Writing of bandish (Chhota Khyal)  

Q.No.2B Unit 2 
   With  aaroh, avroh and pakad (AnyOne) 
 

07 

    

Q.No.3 Unit 3 Taal Writing (AnyOne) 07 

Q.No.4 Unit 4 Short Answer Writing (AnyOne) 07 

Q.No.5 Unit 5 Essay Writing /Long Answer (AnyOne) 07 

Q.No.6 Unit 6 Writing of Musical Biography (AnyOne) 07 
 35 



Tips for the University level/Internal level Practical’s for each Course: 

 

The course will be operationalized in the following manner: 

1. There will be a batch of 05 to10 (Girls/Boys) students for practical. 

2. There will be a demonstration and conduction of practical’s based on traditional Musical 

practices. 

3. Under the guidance of subject teacher students will Practice various methods of  riyaz. 

4. Students will prepare the work book/Record Book of Ragas and notation of bandish-s and 

submit it while practical exam 

Examination Pattern:  

 

Practical Paperof 2 Credits- 60 clock hours 

• University Practical Exam (35Marks)+ Internal Exam (15Marks) =50Marks. 

a) For Internal Examination 

i) Practical exam. –10Marks 

ii) Record book /Assignment-05Marks 

 

 

Assessment of the student:  

The Assessment structure of Final Semester End University Examination of 35Marks as 

follows. 

1. University exam will be scheduled for practical. In the scheduled timeslot students can be 

attend the exam. 

Assessment of the student:  

TheAssessmentstructureofFirstSemesterandUniversityExaminationof35Marksas follows. 

2. Universityexamwill be 20minutesforeachstudent. 

3. Therewillbeonestudentforonetimefor practicalexamination. 

Marksdistribution forpracticalexamination: 

 

1) PresentationofChoiceRaga 05 Marks 

2) Bandishandvistar 05 marks 

3) Otherragafromsyllabus 05Marks 

4) Upashastriya Gayan 05 Marks 

5) Taal Knowledge 05 Marks 

6) Question-answer 05 Marks 

7) Overall presentation 05 Marks 

 

 

Total =35 Marks 



Name of the Program: B.P.A. Music 

Program Code: 

Class: F.Y.B.A. 

Semester :I 

Course Type: MAJOR MANDATORY THEORY DSC – Paper - I 

Course Name: RAAGSANGEETGAYAN / SOORVADYAVADAN 

Course Code: MUS 101MJ 

No. of hours:  30 

No. of Credits: 02 

-------------------------------------------------------------------------------------------------------------- 

Course Out comes (COs) 

At the end of the course students will be able to: 
1. Get the knowledge about origin of music 

2. basic of music and technical terms in musicology. 

3. Write Bandish in Notation System. 

4. Understand the concept of Raga and Taal 

5. Classify the ragas according the concept of classification of ragas. 

 

Unit1:Definitions 5Lectures 

 Sangeet, Naad, Shruti, Swara, Aadhar Swar, Shuddha swara, Komal swara, 

Teevra swara, Vikrut Swar,Vakra Swar,Chal Swar, Achal Swar, Varjya swar, Kan 

Swar, Saptaka, Mandra Saptak, Madhya Saptak, Taar Saptak, 

 Raga, Raga Jati (Audava, Shadava, Sampurna), Aaroha, Avaroh, Pakad,Vadi 

Swar, Samvadi Swar, Anuvadi Swar,Varjya 

Swar,VivadiSwar,Ganasamaya,Purvang,Uttarang,Alankar,Aalap,Taan, 

 Taal,Theka,Matra,Khand,Sam,Taali,Kaal,Laya,Duppat,Tippat,Chaupat And 

etc. 

 

Unit 2: Introduction of Ragas and Writing of its information with 

Bandish        5Lectures 

 Introduction of prescribed ragas 
1)Bhairav  2)Kalyan/Yaman 

Scientific Detailed information with Aroha, Avaroha and Pakad 

 

 Notation writingof Madhya lay/Drut lay a bandish in prescribed ragas in Pt.V. 

N.Bhatkhande notation writing system. 5Lectures 

1)Bhairav2)Kalyan/Yaman 

 

Unit3:Study of Taals 5Lectures 

Detail study of following taals as matra, khand, taali kaal, Bol’s in Pt.V.N. 

Bhatkhande Taal writing system. 

 Introduction of Taal 1)Dadra,  2)Keharva 
 introduction of Taal 1)Rupak,  2)Zaptaal 

 introduction of Taal 1)Ektaal,  2)Teental3)BhajaniTheka 



Unit4: Introduction to the following subjects 5Lectures 

 Concept of Raga. 

 Classification of ragas in Ten Thaat-s 

 Classification of Musical instruments 

 Bhatkhande  Notation writing system. 

 

Unit:5 Study of Essays 5Lectures 

 Concept of  Raag-Thaat 

 Loksangeet (Folk Music) 

 Importance of Tambora for  Riyaz/practice 

 Music and life 

 

Unit6: Introduction of Musical Contribution of Musicians 5 Lectures 

Pt.V.D.Paluskar, Pt.V.N.Bhatkhande, Taansen 

 

------------------------------------------------------------------------------------------------------- 

SuggestedReadings/Material: 
1. SangeetshastraPrichay, MohanaMardikar,Vijay Prakaashan 

2. Kalashastravishaarad, Dr. ShipaBahulikar,Sanskaar Prakaashan 

3. KramikPustakMailika,Pt.V.N.Bhatkhande,Sangeet 

Karyalaya Hathras, U.P 

4. SangeetVisharad,LakshminarayanGarg,SangeetKaryalayaHatharasU.P. 

5. RaagParichayvol.1to4,Prof.HarisChandraSrivastava,SangeetSadanPrakashan, Allahabad. 



NameoftheProgram: B.A.Music 

ProgramCode: 

Class: F.Y.B.A. 

Semester:I 

CourseType:MAJORMANDATORYTHEORYDSC–Paper-I 

Course Name:TABLA 

CourseCode:MUS101MJ No. 

of hours: 30 

No.ofCredits:02 

--------------------------------------------------------------------------------------------------------------- 

- 

CourseOutcomes(Cos) 
Atthe end ofthe coursethestudent will be able to: 
1. The students will be able to get the knowledge about origin of music, basic of music and 

technical terms in Tabla. 

2. Thestudents willbe ableto writeTalalipi-System. 

3. Thestudents willbe ableto understand theconcept ofRaga and Taal 

4. Thestudents willbe ableto understandterminology ofTaal system. 

 

Unit1:Definitions 5Lectures 

Sangeet, Naad, shruti, swara, saptaka, Laya, Taal, Theka, Sam, Kaal, Matra, Vibhaag, Taal 

Jati- Tishra, Chatashra, Khand, Avartan, Dugun, Tigun,Chougun, Mukhada 

 

Unit2:IntroductionofTaals;Informationandnotation writing 5Lectures 

 introductionofTaal 

1)Dadra,2)KeharvawithtranscriptioninBhatkhande system. 

 introductionofTaal 

1)Rupak,2)ZaptaalwithtranscriptioninBhatkhande system. 

 introductionofTaal 

1)Ektaal,2)Teentalwith transcriptioninBhatkhande system 

 NotationWriting ofDugun andChaugunofall aboveTaal-s inBhatkhandesystem 

 

Unit3:IntroductionofBolsandbolsWritinginanyprescribedtaal 6 Lectures 

3.1Playingvarioustraditional compositions–Kayda,rela,bol,bandish 

 

 

Unit4:Introductiontothefollowing subjects 10Lectures 

 ConceptofLaya. 

 DifferentTypesofLaya 

 ConceptofLayakari 

 TaalJati-Tishra,Chatashra,Khand, 

 

Unit5:IntroductionofMusicalContributionofMusicians 4 Lectures 

Ust.Zakir Hussain,Pt. Anindyo Chatargey 

 

------------------------------------------------------------------------------------------------------------ 

SuggestedReadings/Material: 

1. SangeetshastraPrichay,MohanaMardikar,VijayPrakaashan 



2. Kalashastravishaarad,Dr.ShipaBahulekar,SanskaarPrakaashan 

3. KramikPustakMalika,Pt.V.N.Bhatkhande,Sangeet 

Karyalaya Hathras, U.P 

4. SangeetVisharad,LakshminarayanGarg,SangeetKaryalayaHatharasU.P. 

5. Tabla;AmodDandage, 

6. Taalchakra;JanakiramJagtap, 

7. Avartan;Suresh Talwalkar 



NameoftheProgram:B.A.Music 

ProgramCode: 

Class:F.Y.B.A. 

Semester:I 

Course Type: MAJOR MANDATORY DSC PRACTICAL - I 

CourseName:RAAGSANGEETGAYAN/SOORVADYAVADAN 

CourseCode:MUS102MJ No. 

of hours: 60 

No.ofCredits:02 

--------------------------------------------------------------------------------------------------------------- 

- 

CourseOutcomes:  

 

1. Practicingswaralankars willdevelopmusicalskillssuchas vocal range,differenttypesof notes 

2. StudyingBasicRagas willenhancethe knowledge aboutRagaChalanandits structure. 

3. PracticeofTaal withtaaliand khaliwilldevelop thelaya aspect. 

 

Unit 1: Study of Various Swara-Alankaras in Ten Thaats 10Lectures 

Unit 2:Raga Knowledge 40Lectures 

 Detail study of the following ragas including swara vistar, aroha, avroha, pakad along 

with at least one madhyalay/Drutlaya bandish/Khyal-Khayal and easy aalap and taan. 

 

1) Bhoop(Bhoopali)2)Des 

 Practice of singing at least one lakshan geet and one sargam geet in the ragas from the 

syllabus. 

 

Unit 3:Taal Knowledge 5 Lectures 

 Ability to demonstrate maatras, taali, khali and bol’s on the hands in following 

taals. 

1) Dadra2)Keharva3) Rupak4)Zaptaal 5)Ektaal6)Teental 

 

To recognise the taal played on the table and have an introductory knowledge of the 

Tablabol’s with demonstration. 

 

Unit4:SingingpracticeofNationalAnthem (JanaGanaMana),VandeMataram and 

PrayerorAbhang. 5 Lectures 
 

 

 

 

SuggestedReadings/Listeningof Recordings: 

1. KramikPustakMailika,Pt.V.N.Bhatkhande,SangeetKaryalayaHathras,U.P 

 

2. AbhinavGeetanjali,Pt. RamashrayJha,SangeetSadan Prakashan,Allhabad,U.P 

3. RagaVigyan,Pt.V.R.Patwardhan,SangeetGauravGranthaMala 

Pune 



Suggestedlisteningofraagarecordings: 

 

1. Raga: Bhairav : Ustad Amir Khan, Pt. Bhimsen Joshi, Pt. Jasraj, 

Vid. Kishori Amonkar, Pt.UlhasKashalkar,UstadRashidKhan, 

Pt. Ajoy Chakraborty, Vid. Ashwini Bhide 
2. Raga:Kalyan/Yaman:Pt.BhimsenJoshi,Vid.KishoriAmonkar,Pt.UlhasKashalkar, Ustad 

Rashid Khan, Pt. Ajoy Chakraborty 

3. Raga:Bhoop (Bhoopali) 

Pt.BhimsenJoshi ,UstadRashidKhan, VidushiKaushikiChakraborty 

4. Raga:Des:Pt.Jasraj,Vid.KishoriAmonkar,Pt.AjoyChakraborty,Vid.AshwiniBhide 



NameoftheProgram:B.A.Music 

ProgramCode: 
Class:F.Y.B.A. 

Semester: I 

CourseType:MAJORMANDATORYDSCPRACTICAL-I 

Course Name :TABLA 

CourseCode:MUS102MJ No. 

of hours : 60 

No.ofCredits:02 

---------------------------------------------------------------------------------------------------------------- 

CourseOutcomes:  

 

1. PracticingBol-Nikasforskillssuchasfingering,clarityoftone 

2. StuddingTheka-sofdifferenttaal 

3. PracticeofTaalwith taaliandkhaliwill developthelayaaspect. 

 

 

Unit 1:Study of Bol-Nikas on Tabla 10 Lecture 

 

Unit2:TalaKnowledge 30Lectures 

2.1Abilityto playthekawith Thaai,Barabaranddugun, 

1)Dadra2)Keharva3) Rupak 4)Zaptaal5)Ektaal6)Teental 7) Bhajani Theka 

 

Unit3:Kaydaandtukdas 15Lectures 

 Kayadaof Titawith 4paltas andTihaiin TeenTaal 

 OneChakradar,oneRelain teentaal 

 laggiinBhajani/keharavaTheka. 

etc. Recognize the Tala played on the tabla, and have an introductory knowledge of the Tabla boles 

with demonstration. 

 

Unit4:Studyof NationalAnthem,VandeMataram,Prayer,andAbhangSinging 5Lectures 

 

 

SuggestedReadings/Material: 

1. SangeetshastraParichay,MohanaMardikar,VijayPrakaashan 

2. Kalashastravisharad,Dr.ShipaBahulikar,SanskarPrakashan 

3. KramikPustakMalika,Pt.V.N.Bhatkhande,Sangeet 

Karyalaya Hathras, U.P 

4. SangeetVisharad,LakshminarayanGarg,SangeetKaryalayaHatharasU.P. 

5. Tabla;AmodDandage, 

6. Taalchakra;JanakiramJagtap, 

7. Avartan;Suresh Talwalkar 



NameoftheProgramme:B.A.Music 

Program Code : 

Class:F.Y.B.A. 

Semester:I 

CourseType:SEC–THEORY-I 

CourseName:SUGAMSANGEET–LIGHT MUSIC 

CourseCode:SEC-MUS103 Total 

Hours - 30 

No.ofCredits : 02 
 

CourseObjectives: 

 
1. TounderstandthetheoreticalintroductoryinformationaboutanyoneofthementionedpopularformofIndianSugam 

Sangeet:1)Indian Film Song or 2)Bhavgeet 

2. TolearntosingoneIndianfilmsongorBhavgeetcomposedinMarathi/HindiLanguage. 
3. LearntheinformationoftheTaal(theka),layaofselectedIndianfilm song. 
 

CourseOutcomes: 

Attheendofthiscourse,studentswillbeableto: 

1. KnowtheintroductoryinformationofIndianfilmsongor Bhavgeet. 
2. LearntosinganyoneIndianfilmsongoroneBhavgeetinMarathi/HindiLanguageasaformofIndianSugamSangeet. 
 

3. LearntheinformationoftheTaal(theka),layaoftheselectedsong. 

 

Unit1:TheoreticalIntroductionofoneofthepopularformofSugamSangeeti.e.IndianfilmsongOrBhavgeet composed 

in Marathi /Hindi Language 05 Lectures 

 ImportanceofSugamSangeetinDailylife. 

 

 Definition,NatureandCharacteristicsofIndianfilmSongorBhavgeet. 

 
1.3.Effectsof1)Indianfilmsongor2)Bhavgeet. 

 

Unit –2TaalKnowledge 05 Lectures 

2.1Dadara,Keharava,Rupak,Bhajani Theka 

 

Unit-3LearntoSinganyonementionedformofSugamSangeetcomposedinMarathi/HindiLanguage: 

1) IndianfilmsongOr2)Bhavgeet 05 Lectures 

 

 LearntosingoneIndianfilmsongoroneBhavgeetcomposedinMarathi/Hindi Language. 

3.2.Learningtaal(theka),layaoftheselectedsongforsinging. 
 

Unit –4LightMusicanditsPrinciples 05 Lectures 

 

 Significanceoflightmusic 
 Principlesoflightmusic 

 

Unit –5EssayWriting 05 Lectures 

 FilmMusic,SugamSangeet–LightMusic 

 ShabdapradhanSangeet 

 

Unit –6Musical Biographies 05Lectures 

 LataMangeshkar,AashaBhosale,Mohd.Rafi,KishorKumar 



Readings/Listenings: 

1. 'शब्दप्रधानगायकी'पंडितयशवंतदेव 

2. 'संगीतिवशारद'हाथरसप्रकाशन 

3. YoutubeMusiclinks&InternetMusicWebsites 



NameoftheProgramme:B.A.Music 

Program Code : 

Class:F.Y.B.A. 

Semester:I 

Course Type : SEC – THEORY - I 

CourseName:TUNINGOFTABLA 

Course Code : SEC-MUS 103 

Total Hours - 30 

No.ofCredits:02 

----------------------------------------------------------------------------------------------------------------- 

Learningobjectivesofthecourse– 

 

1. Introductiontoconceptoftuning. 

2. Introductiontoconceptofswaraandlaya. 

3. Introductiontoconceptoftaanpura. 

 

CourseOutcomes- 

 

Aftercompletionofthecourse,studentswillbeabletoknow, 

1. Theconceptoftunning 

2. TheConceptofswaraand laya. 

3. TheConceptoftaanpura. 
 

 

MODULE 

NO. 

TOPICS/CONTENTSOFSYLLABUS No.ofHours 

(L+T+P) 
1. Typesofmusicalinstruments 

[tat, sushir] 
3+3=6 

2. Typesofmusicalinstruments[ghan,avnadh] 
3+3=6 

3. Principalsoffunctioningoftamborawithtabla 
3+3=6 

4 Structureoftabla 
3+3=6 

5 Playingstyleoftable 
3+3=6 

Total 
30 

 

READINGS– 

1. Tabla–PtArvindMulgaonkar,Popularprakashan 

2. Tablakalaaurshastra–PtSudhirmainkar,popularprakashan 

3. Sarvangintable–Amoddandge,abhinandanprakashan 



NameoftheProgramme:B.A.MUSIC 

ProgramCode: 

Class:F.Y.B.A. 

Semester:I 

Course Type: OPEN ELECTIVE – THEORY - I 

CourseName:INTRODUCTIONTOLIGHTMUSIC 

CourseCode:OE-MUS104 No. 

of hours: 30 

No.ofCredits:02 

-------------------------------------------------------------------------------------------------------- 
 

CourseOutcomes:AfterCompletionofThisCourseTheStudentsWillBeAbleTo… 

1) DemonstrateSwaralankar,Bandishi's 

2) UnderstandRaag-TaalSystem,ComfortableScalefor Voice 

3) Knowthe Do's andDont’s ofRaaga 

4) DotheAppropriateVocal Practice 

5) GainVocal Strength 

6) PerformTheRaagaLearnt 

Module 

No. 
ModuleName Details 

No.ofHours 

(L+T+P) 

1. SWARALANKAR 
PracticeOfSwaralankarsInDifferent 

Scales 
3+3=6 

2. RAAGDES 
One Light Classical Composition 

(Natyageet, Thumri, Dadra, Bhajan) 
3+3=6 

3. RAAGPILU 
One Light Classical Composition 

(Natyageet, Thumri, Dadra, Bhajan) 
3+3=6 

4. RAAGKAFI 
One Light Classical Composition 

(Natyageet, Thumri, Dadra, Bhajan) 
3+3=6 

5. RAAGKHAMAJ 
One Light Classical Composition 

(Natyageet, Thumri, Dadra, Bhajan) 
3+3=6 

Total 30 hrs. 

 
--------------------------------------------------------------------------------------------------------------------------- 

SuggestedReferenceBooks:ShrutiVilas,KramikPustakMalikavol.1,2,sangeetratnawali 

Journals: Sangeet Kala Vihar, Sangeet Sankalp 

Websites: https://youtu.be/VIjMqOVrHek, https://youtu.be/9qCf7QBLyao, 

https://youtu.be/fJmcnYC6FSw,https://youtu.be/S2B9wQJp45s,https://youtu.be/lWyXstfGbfY 

SuggestedTextbooks:hindusthani SangeetPadhativol:1,2,RaagBodhvol:1,2 



NameoftheProgramme:B.A.MUSIC 

ProgramCode: 

Class:F.Y.B.A. 

Semester:I 

CourseType:OPENELECTIVE–THEORY-I 

Course Name: INTRODUCTION TO TABLA 

CourseCode:OE-MUS104 No. 

of hours: 30 

No.ofCredits:02 
 

 

 

Learningobjectivesofthecourse– 

 

1. IntroductiontoconceptofroleoftablainIndianFilmmusic. 

2. Introductiontovariousgenresofmusiclikesugam,light,folkandclassicalmusic. 

3. StoriesbehindevolutionofTabla. 

 

CourseOutcomes– 

 

Aftercompletionofthecourse,studentswillbeabletoknow, 

4. ThedevelopinginterestandawarenessaboutIndianclassicalmusic. 

5. TheclassicalmusicasthebaseofIndianfilm music 

6. TheConceptofbeatsandrhythminmusic. 
 

 

MODULE 

NO 

TOPICS/CONTENTSOFSYLLABUS No.ofHours 

(L+T+P) 
1 Introductiontoroleoftablainvariousgenres 3+3=6 

2 Introductiontovariousgenresofmusiclikesugam-light,folk,Semi Classical and 

classical music . 

3+3=6 

3 IntroductiontofolkmusicandSemimusic. 3+3=6 

4 Introductiontoclassicalmusic. 3+3=6 

5 Interviewsanddocumentariesoflegendarymusicians. 3+3=6 

Total 30 

 

READINGSANDREFERENCES– 

1. Avartan–PtSureshTalwalkar 2.YouTubeandwebsites. 



 

 

 

 

F.Y.B.A.- MUSIC 

 

Semester–II 

Syllabus 

NEP :2020 



Nameof theProgram: B.A.Music 

ProgramCode: 

Class: F.Y.B.A. 

Semester:II 

CourseType:MAJORMANDATORYDSCTHEORY-II 

CourseName:RAAGSANGEETGAYAN/SOORVADYA VADAN 

CourseCode:MUS201MJ No. 

of hours : 30 

No.ofCredits:02 

------------------------------------------------------------------------------------------------ 
CourseOutcomes (Cos) 

Atthe end ofthe coursethestudent will be able to: 

1. Thestudentswill beable to gettheknowledge aboutdifferentmusical forms. 

2. Thestudents willbe ableto writeBandish in Swaralipi/Talalipi-System. 

3. ThestudentswillbeabletosingSwaralankaras,VilambitandDrutcompositionswith Aalap 

and Tans of prescribed Ragas in syllabus. 

 

Unit1:Concepts inMusic— 5 Lectures 

 NAAD–Types,Properties 

 TypesofKhayal(BadaKhayal,Chhota Khayal) 

 Bandish 

 MusicalForms:Dhrupad,Dhamar 

 

Unit2:IntroductionofRagasand Bandish NotationWriting 5 Lectures 

 Introductionofprescribedragas1)Bhoop(Bhoopali)2)DeswithScientificdescription, 

Aroha,Avaroha and Pakad 

 Notationwritingofmadhyalaybandish inprescribedragas 

1) Bhoop(Bhoopali)2)DesinBhatkhandenotationwriting system. 

 

Unit3:IntroductionofTaal-s 5 Lectures 

 introductionofTaalVilambeetektaalwithtranscriptioninBhatkhandesystem. 

 introductionofChau-TaalwithtranscriptioninBhatkhandesystem. 

 introductionofTaal Teental(Dugun,Chaugun)withtranscriptionin Bhatkhandesystem 

 

Unit4:IntroductiontotheFollowing Topics 5 Lectures 

 

 TanpuraPractice/Importance 

 Introductionto NotationMethods(PaluskarMethod) 

 TheRole ofMusicin Daily Life 

 TheImportanceofPranayama forMusic 

 

Unit 5 :Study of Essays 5 Lectures 

 Culturalimportance ofmusic. 

 Typesofmusicalinstruments 

 NotationWritingSystem 

 MusicandFineArts 



Unit6 :Biographies andMusical Contributionsof Musicians 5 Lectures 

 

 BharatRatnaPanditRaviShankar 

 

 BharatRatnaUst. BismillahKhan 

 

 

 

SuggestedReadings/Material: 

1. SangeetshastraParichay, MohanaMardikar,Vijay Prakaashan 

2. Kalashastravisharad,Dr.ShilpaBahulikar,SanskaarPrakashan 

3. KramikPustakMalika,Pt.V.N.Bhatkhande,Sangeet 

Karyalaya Hathras, U.P 

4. SangeetVisharad,LakshminarayanGarg,SangeetKaryalayaHathrasU.P. 

5. RaagParichayvol.1to4,,Prof.HarishChandraSrivastava, 

Sangeet Sadan Prakashan, Allahabad. 



NameoftheProgramme:B.A.Music Program 

Code: 

Class: F.Y.B.A. 

Semester:II 

CourseType:MAJORMANDATORYDSCTHEORY-II 

Course Name:TABLA 

CourseCode:MUS201MJ No. 

of hours: 30 

No.ofCredits:02 

---------------------------------------------------------------------------------------------------------------- 

CourseOutcomes (Cos) 

Atthe endofthe coursestudents willbe able to: 

1. Gettheknowledge aboutVarnasandNikas 

2. writeNikasTechniqueofBols 

3. UnderstandNotation systems 

4. UnderstandterminologyofTaalsystem. 

 

TheoreticalStudy Components 

 

Unit1:Varna-sand Nikas 5 Lectures 

 DifferentVarna-sandtheirNikasonTabla 

A) Varna-splayedby onlyleft hand 

B) Varna-splayedby onlyright hand 

C) Varna-splayedbybothhands 

 WritingNikastechnique offollowingbol-s 

gadigana,tirakita,takdaan,kdadhaa,kittak,dhidnaga,dhirdhir,kdaan, traka 

 

Unit 2:taal writing 6 Lectures 

 ComparativestudyofBhatkhandeandPaluskarNotationsystem 

 

 NotationoffollowingTaal-sin BhatkhandeandPaluskar system 

A)Dadra, B) Keherva,C)Rupak, D)Jhaptaal,E) Teentaal 

 

 NotationofTukada-sinTeentaalandJhaptaalinBhatkhandesystem 

 

Unit3:Definitionsand concepts 5 Lectures 

 Peshkar,Kayada,Rela,Palta,Mukhada,Tihaee,Uthaan,Laggi,Chakradar 

 PartsofTabla:Daya,Baya,Gajra,Kinar,shai,Maidan,lav,Gatthaa,vaadi,chati 

 DiagramofTabla 

 

Unit4:Introductiontothefollowing subjects 10 Lectures 

 ConceptofLaya. 

 DifferentTypesof Laya 

 ConceptofLayakari 

 TaalJati- Tishra,Chatashra,Khand 

Unit5:IntroductionofMusicalContributionofMusicians 4 Lectures 

 Ust.Zakir Hussain, 

 Pt. Anindo Chatterjee 



-------------------------------------------------------------------------------------------------------- 

 

SuggestedReadings/Material: 

1. SangeetshastraParichay,MohanaMardikar,VijayPrakaashan 

2. Kalashastravisharad,Dr.ShilpaBahulikar,SanskaarPrakashan 

3. KramikPustakMalika,Pt.V.N.Bhatkhande,Sangeet 

Karyalaya Hathras, U.P 

4. SangeetVisharad,LakshminarayanGarg,SangeetKaryalayaHatharasU.P. 

5. Tabla;AmodDandage, 

6. Taalchakra;JanakiramJagtap, 

7. Avartan;SureshTalwalkar 



Nameof theProgramme: B.A.Music 

ProgramCode: 

Class:F.Y.B.A. 

Semester:II 

Course Type: MAJOR MANDATORY DSCPRACTICAL - II 

CourseName:RAAGSANGEETGAYAN/SOORVADYAVADAN 

CourseCode:MUS202MJ No. 

of hours: 60 

No.ofCredits:02 

---------------------------------------------------------------------------------------------------------------- 

 

CourseOutcomes:  

 

1. Practicingswaralankarswilldevelopmusicalskillssuchasrange,differenttypesofnotes 

2. StuddingBasicRagaswill enhancetheknowledgeaboutRagaChalan. 

3. PracticeofTaal withtaalandkhaliwilldevelopthelayaaspect. 

 

 

 

Unit1:StudyofVariousSwara-AlankarasinTenThaats 10 Lectures 

 

Unit 2:Raga Knowledge 40 Lectures 

Study of the raga 1) Des 2) Bhoop 3) Durga including swara expansion, aroha, avroha, 

andpakad, along with at least one bandish, easy aalap, and

 taan. 

 Practicesingingonelakshan geetandonesargam geetineachof theragasfromthesyllabus. 

 

Unit 3:Tala Knowledge 5Lectures 

3.1Abilityto providetali, khali,and matraswith thehands in 

A) Taal- VilambeetEktaal 

B) Taal- Chautaal 

C) TaalTeental(Dugun,Chaugun) 

 

etc. Recognize the Tala played on the tabla, and have an introductory knowledge of the Tabla boles 

with demonstration. 

 

Unit4:StudyofUpshastriyaGaanPrakar –Dadara/Thumri/Natyageet 

 

inRaagKhamajorPilu 5Lectures 

 

------------------------------------------------------------------------------------------------------------------------------ 

SuggestedReadings/Recordings: 

1. KramikPustakMalika,Pt.V.N.Bhatkhande,SangeetKaryalayaHathras, U.P 

 

2. AbhinavGeetanjali,Pt. RamashrayJha,SangeetSadan Prakashan,Allhabad,U.P 

3. RagaVigyan,Pt.V.R.Patwardhan,SangeetGauravGranthaMala 

Pune 

4. RagaYaman:Pt.BhimsenJoshi,Vid.KishoriAmonkar,Pt.UlhasKashalkar, Ustad 

Rashid Khan, Pt. Ajoy Chakraborty 



5. RagaBhairav : Ustad Amir Khan, Pt. Bhimsen Joshi, Pt. Jasraj, 

Vid. Kishori Amonkar, Pt.UlhasKashalkar,UstadRashidKhan, 

Pt. Ajoy Chakraborty,Vid. Ashwini Bhide 

 

6. RagaBhoop:UstadBadeGhulamAliKhan, Pt.D.V.Paluskar,Vid.KishoriAmonkar, Pt. 

Ajoy Chakraborty, Vid. Ashwini Bhide 

 



NameoftheProgramme:B.A.Music 

ProgramCode: 
Class:F.Y.B.A. 

Semester: I 

CourseType:MAJORMANDATORYDSCPRACTICAL-II 

Course Name :TABLA 

CourseCode:MUS202MJ No. 

of hours : 60 

No.ofCredits:02 

---------------------------------------------------------------------------------------------------------------- 

 

CourseOutcomes:  

2. PracticingBol-Nikasforskillssuchasfingering,clarityoftone 

3. StuddingTheka-sofdifferenttaal 

4. PracticeofTaalwithtaaliand khaliwilldevelopthelaya aspect. 

 

 

Unit 1: Laykari 15 Lecture 

 

1.1DugunandTigunoffollowingTaal- 

 

a)Dhumali,Deepchandi,Chautaal, Tevra,Tritaal,Ektaal 

 

Unit 2:Tala Vistar Knowledge 30 Lectures 

 

 Teentaal-OneKayadaofTrakaandOneKayadaofDhatiDhagewithFourPaltas,Onerela,Tihai, Four 

Kisma, one Chakradar and Two Tukada 

 Jhaptaal-OneKayada,Two Tihai 

 Ektaal-Two Tihai, Two Tukada 

 Simplelaggi-sin Dadraand Keherwa 

 

Unit 3: Accompaniment 10 Lectures 

 AccompanyingTeentaalToChotaKhyalorRajakhanigat 

 PadhantofTablaBandish-swithHast-kriya. 

 

Unit4:AccompanyingTabla forAbhang and Bhaktigeet 5 Lectures 

 

SuggestedReadings/Recordings: 

1. KramikPustakMailika,Pt.V.N.Bhatkhande,SangeetKaryalayaHathras,U.P 

 

2. AbhinavGeetanjali,Pt. RamashrayJha,SangeetSadan Prakashan,Allhabad,U.P 

3. RagaVigyan,Pt.V.R.Patwardhan,SangeetGauravGranthaMala 

Pune 

4. RagaYaman :Pt.Bhimsen Joshi,Vid. KishoriAmonkar, Pt.Ulhas Kashalkar, 



UstadRashidKhan, Pt.Ajoy Chakraborty 

 

5. RagaBhairav : Ustad Amir Khan, Pt. Bhimsen Joshi, Pt. Jasraj, 

Vid. Kishori Amonkar, Pt.UlhasKashalkar,UstadRashidKhan, 

Pt. Ajoy Chakraborty,Vid. Ashwini Bhide 

 

6. RagaBhoop:UstadBadeGhulamAliKhan, Pt.D.V.Paluskar,Vid.KishoriAmonkar, Pt. 

Ajoy Chakraborty, Vid. Ashwini Bhide 

 



NameoftheProgramme:B.A.Music 

Program Code : 

Class:F.Y.B.A. 

Semester:2 

CourseType:SEC–PRACTICAL-I 

CourseName:SUGAMSANGEET–LIGHT MUSIC 

CourseCode:SEC-MUS203 Max. 

Hours : 60 

No.ofCredits : 02 
 

CourseObjectives: 

1. ToknowtheintroductionofanyonementionedpopularformofIndianSugamSangeetcomposedinMarathi/Hindi Language 
from the following: 

1) Gazalor2)Bhajan/Devotionalsong. 

2. TolearntosinganyonesongfromthefollowingformofIndianSugamSangeetinMarathi/HindiLanguage: 
1) Gazalor2)Bhajan/Devotionalsong. 

3. TolearntheinformationoftheTaal(theka),layaofselectedSugamsong. 
 

CourseOutcomes: 

Attheendofthiscourse,studentswillbeableto: 
1. KnowtheoreticalintroductoryinformationaboutanyonementionedformofIndianSugamSangeeti.e.1)Gazalor2) 
Bhajan/Devotional song. 

2. LearntosingonesongfromoneformofIndianSugamSangeeti.e.GazalorBhajan/Devotionalsong. 
3. LearntheinformationoftheTaal(theka),layaofselectedSugam song. 
 

Unit 1: Theoretical information about any one of the form of Sugam sangeet mentioned i.e. Gazal Or 

Bhajan/Devotional song 30Lectures 

1.1Definition,NatureandCharacteristicsofoneoftheformofSugamsangeeti.e.GazalorBhajan/Devotional song. 

1.2.EffectsofGazalBhajan/Devotionalsong. 
1.3Gazal,Bhajan/Devotionalsongpractical 

Unit –2Taal Dnyan 10Lectures 

 Dadara,Keharava,Rupak,BhajaniTheka 

 

Unit-3LearninganyoneGazalOrBhajan/DevotionalsongcomposedinMarathi/HindiLanguage10Lectures 

LearntosingoneoftheformsofSugam Geeti.e.1) Gazalor2)Bhajan/DevotionalsongcomposedinMarathi/Hindi 

Language. 

 Learningtaal(theka),layaofselectedGazalorBhajan/Devotionalsongforsinging. 

 

Unit –4LightMusicanditsPrinciples 10Lectures 

 

 Significanceoflightmusic 

 Principlesoflightmusic 

 

Unit –5EssayWriting 05Lectures 

 FilmMusic,SugamSangeet–LightMusic 

 ShabdapradhanSangeet 

 

Unit –6Musical Biographies 05Lectures 

 

 LataMangeshkar,AashaBhosale,Mohd.Rafi,KishorKumar 



Readings/Listenings: 

1. 'शब्दप्रधानगायकी'पंडितयशवंतदेव 

2. 'संगीतिवशारद'हाथरसप्रकाशन 

3. YoutubeMusiclinks&InternetMusicWebsites 



NameoftheProgramme:B.A.Music 

Program Code : 

Class:F.Y.B.A. 

Semester:2 

CourseType:SEC–PRACTICAL-I 

Course Name :TUNING OF TABLA Course 

Code : SEC-MUS 203 

Max. Hours : 60 

No.ofCredits:02 

----------------------------------------------------------------------------------------------------- 

Learningobjectivesofthecourse– 

 

1. Introductiontoconceptoftuning. 

2. Introductiontoconceptofswaraandlaya. 

3. Introductiontoconceptandhandlingoftaanpura. 

 

 

Outcomesofthecourse– 
 

 

Aftercompletionofthecourse,studentswillbeabletoknow, 

1. conceptoftuningTablamanually 

2. conceptoflistieningswaraand laya. 

3. Conceptoflisteningtaanpura. 

 

MODULE 

NO 

TOPICS/CONTENTSOFSYLLABUS 

1 Handellingtothetypesofmusicalinstruments [tat,sushir,ghan,avnadh] 

2 PresentationofPrincipalsoffunctioningoftamborawithtabla 

3 HandlingStructureof tabla 

 
READINGS– 

4. Tabla–PtArvindMulgaonkar,Popularprakashan 

5. Tablakalaaurshastra–PtSudhirmainkar,popularprakashan 

6. Sarvangintable–Amoddandge,abhinandanprakashan 



NameoftheProgram:B.A. 

ProgramCode: 

Class:F.Y.B.A. 

Semester:II 

Course Type: OPEN ELECTIVE – PRACTICAL - I 

CourseName:INTRODUCTIONTOLIGHTMUSIC 

CourseCode:OE-MUS204 No. 

of hours: 60 

No.ofCredits:02 

 

 

Course Outcomes: 

AfterCompletion ofthisCourse;StudentswillbeableTo… 

 

1. (Remember)Swaralankar,Bandishi's 

2. (Understand)Raag-TaalSystem,ComfortableScaleforVoice 

3. (Apply)Do'sandDon’ts(Framework)of Raaga 

4.(Analyze)AppropriateVocal Practice 

5.(Evaluate)VocalStrength 

6.(Create)PerformanceofTheRaagLearnt 

Module 

No. 
ModuleName Details 

No.ofHours 

(L+T+P) 

1. SWARALANKAR 
PracticeOfSwaralankarsInDifferent 

Scales 
3+3=6 

2. RAAGDES 
One Light Classical Composition 

(Natyageet, Thumri, Dadra, Bhajan) 
3+3=6 

3. RAAGPILU 
One Light Classical Composition 

(Natyageet, Thumri, Dadra, Bhajan) 
3+3=6 

4. RAAGKAFI 
One Light Classical Composition 

(Natyageet, Thumri, Dadra, Bhajan) 
3+3=6 

5. RAAGKHAMAJ 
One Light Classical Composition 

(Natyageet, Thumri, Dadra, Bhajan) 
3+3=6 

  Total 30 hrs. 

 

 

SuggestedReferenceBooks: ShrutiVilas,KramikPustakMalikavol: 

1,2,sangeetratnawali 

Journals: Sangeet Kala Vihar, Sangeet Sankalp 

Websites: https://youtu.be/VIjMqOVrHek, https://youtu.be/9qCf7QBLyao, 

https://youtu.be/fJmcnYC6FSw,https://youtu.be/S2B9wQJp45s,https://youtu.be/lWyXstfGbfY 

SuggestedTextbooks:hindusthaniSangeetPadhativol:1,2,RaagBodhvol:1,2 



NameoftheProgram:B.A. MUSIC 

ProgramCode: 

Class:F.Y.B.A. 

Semester:II 

CourseType:OPENELECTIVE–PRACTICAL-I Course 

Name: INTRODUCTION TO TABLA 

CourseCode:MUS204 No. 

of hours: 60 

No.ofCredits:02 

-------------------------------------------------------------------------------------------------------- 
 

CourseOutcomes:AfterCompletionofThisCoursetheStudentsWillBeAbleTo… 

1. (Remember):DifferentTaals 

2. (Understand): StructureOfTheInstrument 

3. (Apply) : Apropriate Fingring Technics 

4.(Analyze) : Best Riyaz Methods 

5.(Evaluate):CapacityToCathTheRhythum 

6.(Create): PerformanceOfLearnt Taals 

Module 

No. 
ModuleName Details 

No.OfHours 

(L+T+P) 

1. 
IntroductionOf 

The Instrument 
Structure,Laya Exercises 1+1+4=6 

2. Basic Strokes Varn/AlphabatesOfTabla 1+1+4=6 

3. 
Taal 

Dadra 
BasicThekaAndItsVersons 1+1+4=6 

4. 
Taal 

Keharava 
BasicThekaAndItsVersons 1+1+4=6 

5. 
Taal 

Teentaal 

Theka,OneKayda,OneTihaiOneRela, One 

Tihai And Two Bandishis 
1+1+4=6 

Total 30 Hours 

 
Suggested Textbooks: Taal Parichay, Tabla Vishard 

SuggestedReferenceBooks:Tabla,TheArtOfTablaRhythm 

Journals: The Bandishes Of Tabla,Taal Parichay 

Websites:Https://Youtu.Be/Lee_Qipg-6a,Https://Youtu.Be/Fbim5y0pxr8 
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